I little thought while painting Austen Chamberlain that Aeon-his life was drawing to a close. He sent me, after the portrait versatm was finished, his last book, which consisted largely of letters piece at to his father, then stricken with illness, letters written after Oxford long hours in the House of Commons, telling of the political events from day to day, a notable example of filial devotion. I wrote to acknowledge the gift early the next morning. Then at the breakfast table I read of his death in The Times.
The following year I was asked to paint a conversation piece for Worcester College:1 the Provost and five of the dons sitting in the Common-room over their wine. I also painted a portrait of Gathorne Girdlestone, the presiding genius of the orthopaedic hospital at Headington, to whose manipulating skill was added a beautiful tenderness. I learned much from the Worcester painting, but again I was not given the chance of profiting by what I learned. Want of consecutive practice is a handicap; one envies the skill of a Rowlandson, for instance, the ease with which he drew his figures, in repose or violent action, his buildings and landscapes. He was a complete master of his means. Muirhead Bone in his drawings of Spain approaches this mastery.
Worcester College with its group of cottages, each cottage originally destined for a particular group of Benedictines, is unique in showing the character of the medieval university. It was owing to lack of funds that the cottages were preserved, for in addition to the three sides of the square a fourth was planned. Oxford has been careless of her legacies from the past. Even the Arts End of the Bodleian, practically unchanged since Bodley planned it, has lately been threatened.
Change is a necessary element of life; but some continuity may well be preserved. What would we not give, for instance, to see a cathedral, even a village church, as it appeared before the Reformation? Time is just, but cruel, at once the partner of death and the initiator of life. There is
1 The painting was presented to the College by R. E. M. Coke-Harvey.
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